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AHoTAalifa

Kypc «CTuaicTuka» MiCTUTh HEOOX1THUN TCOPETUYHUIN MaTepia, SKUi 3HAHOMHUTH CTY/ICHTIB
31 CTHJIIMH MOBH, CTHJIICTHYHOIO AM(EepeHIialiero JeKCHYHUX 1 TpaMaTHYHUX 3ac00iB aHTIIIHCHKOI
MOBH, NTpUHOMaMU HAHOUIBII TOIIIFHOTO X BUKOPHCTAHHS y BIAMOBITHOCTI JI0 3MICTY TEKCTY, HOTO
KAHPOM, IITHOBUM IMPU3HAYCHHSM 1 3arajlbHOT €KCIPECUBHOI crpsiMOBaHICTIO. [IpakTnyHa yacThHA
Kypcy MICTHTh Martepiajl 1Mo 3aKpilUICHHIO TEOPETUYHUX 3HaHb, BHUSBICHHS NPUYHH CTHJIICTUYHOT
iHTepdepeHIil 1 TeKCTH Pi3HUX JKaHPIB UL CTWIIICTUYHOTO aHamiizy. Metoto kypcy CTWIIICTHUKU €
O3HAWOMJICHHSI CTYACHTIB 3 BHPA30BHMHU 3aC00aMH Ta CTHIIICTHYHUMH MPHHOMAMU B aHTIIHCHKIH
MOBi, ()OpMYBaHHSI Y CTYACHTIB YMiHb 1 HaBUYOK MPU CTHIICTUYHOMY aHami3i TekcrtiB. Kpim Toro,
CTYJICHTH BHBYAIOTh XapaKTEPHI 0COOJIMBOCTI (PYHKITIOHATHHUX CTHIIB B PiJIHIA Ta 1HO3EMHIN MOBax.
BuxnananHs 1aHoi HaBYAJIBHOT TUCIUILTIHA OYy€ThCS Ha TIOETHAHHI JICKI[iH, MPAKTUYHUX 3aHATHh Ta
pizHUX (OpM caMOCTiIMHOI POOOTH CTYAEHTIB 13 ypaxyBaHHSM MPEIMETHO-MOBHOI'O 1HTETPOBAHOTO
HABYAHHS.

Poboua nporpama Kypcy oHOBIIeHa Y pamkax npoekty Epasmyc + 610427-EE-2019-EPPKA2-
CBHE-JP Foreign Language Teacher Training Capacity Development as a Way to Ukraine’s
Multilingual Education and European Integration/ «IliarotoBka BUNTEIIiB iHO3EMHUX MOB SIK IILJISX 0
OaratoMoBHOT OcBiTH Ta eBpoiHTerpamnii Ykpainm» (MultiEd) (Hakaz MHY Ne 82 Big 24.02. 2020p.)

KirouoBi cioBa: cTuib, CTHIIICTHYHI 3aCO0M Ta MPHIOMH, CTHIIICTHYHA AudepeHiiaris, KOHOTallis,
JIEHOTAaLlisl.

Summary

The course «Stylistics» comprises of necessary theoretical material students need to
understand, i.e. language styles, stylistic differentiation of lexical and grammatical means of the
English language, methods of their most appropriate use in accordance with the content of the text, its
genre, purpose and general expressive function. The practical part of the course presupposes the
material for consolidating theoretical knowledge, identifying the causes of stylistic interference and
texts of various genres for stylistic analysis. The objective of the course Stylistics is to acquaint
students with the means of expression and stylistic devices in English, the formation of students' skills
in stylistic interpretation of texts. In addition, the stydents learn characteristics of functional styles in
native and foreign languages. The teaching of this discipline is based on a combination of lectures,
practical classes and various forms of independent work of students.

The course is taught by the combination of lectures and practical classes and various forms of
independent work of students on the basis of CLIL.

The course is updated in terms of Erasmus + project 610427-EE-2019-EPPKA2-CBHE-JP
«Foreign Language Teacher Training Capacity Development as a Way to Ukraine’s Multilingual
Education and European Integration» (MultiEd) (The Order of the University Ne 82 from 24.02.
2020).

Key words: style, expressive means and stylistic devices, stylistic differentiation, connotation,
denotation



1.0nuc HaBYAJILHOI AUCHHUILIIHA

/leHHa (popMa HABYAHHSA

HaiimenyBaHHS TOKa3HUKIB

l"amy3s 3HaHB, OCBITHIH CTYIiHD

XapakTepucTHKa HaBYAJIbHOL
JTUCIUIUIIHA

OenHa hopma HaeUaHHA

KinpkicTs kpeauTiB — 5

I'anmysb 3nanb 01 Ocgita /
[lenarorika

O00B’s13K0Ba

[HuBiTyansHe HAYKOBO-AOCIITHE
3aBaaddd - CTUIICTUYHUN aHATI3

CreniajapHICTh :
014 Cepenns ocBiTa

YPHBKIB i3 Xy/JO’KHIX TEKCTIB (Moza i niTepaT){pa (aHFHiﬁCLKa)) Cemecmp
AHITHCEKOIO MOBOIO [IpenmerHa (.:HeLIIaHBHI.CTI':. 014.02
Cepenns ocsita (MoBa i miteparypa 8 ‘
o (aHrImikCcHKA)) u
3araibHa KinbKicTh rogus — 150 OII: «AHrniiicbka Ta Apyra iHo3eMHa Texuit
MOBa (HIMEIIbKa)» "
TwxHeBUX rouH 171 JSHHOT 16 rox. ‘
(dbopmu HaBUaAHHS: 6 IIpaxkmuuni, ceminapcoki
ayIMTOPHUX — 3 32 rox. I
caMocCTiiHOI poboTH cTyneHTa — 2 Cryniss: TTabopamopni
OaxanaBpa - | -
Camocmiinna poooma
http://moodle.mdu.edu.ua/my/ 102 rox. |

Bua koHTpOIIO: €K3aMEH

MoBa HaBUaHHS — aHTJIIHCHKA.
CriBBiTHOILIEHHS KUJIBKOCTI FOJJMH ayAUTOPHUX 3aHATh A0 CAaMOCTIMHOT Ta 1HIUBIAyalIbHOI poOOTH
CTaHOBHTB: JUIs JIeHHOi (opmu HaB4yaHHS — 48 roa. — ayauTopHi 3aHATTS, 98 TOA. — caMocTiiiHa

poboTa (32%/68%).

3aouHa popma HABUYAHHS

HatlimeHnyBaHHS TOKa3HUKIB

l"amy3s 3HaHB, OCBITHIH CTYIiHB

XapakTepucTHKa HABYATBHOT
JTUCHUIUTIHU

3a0una popma Hasuannsn

Iany3b 3nanb 01 Ocgita /

KinbkicTh KpeauriB — 5 IMenarorika Hopmartushna
[HuBiTyansHe HAyKOBO-TOCIiTHE CrenianbHICTb :
3aBnaHHs - CTUIiCTUYHMI aHAIT3 014 Cepenns ocsita C
YPUBKIB i3 Xy/10KHiX TEKCTiB (Mosa i niteparypa (anrmiiichKa)) emecmp
AHITHHCEKOIO MOBOIO IIpenmerHa (.:HeHIaHLHIF:TI'). 014.02
Cepenns ocsita (MoBa i miteparypa 81 ’
L (aHrmiiiceka)) i
3araibHa KiIbKiCTh roguH — 150 OIT: «AHriiiiceka Ta apyra iHo3eMHa Jexuii
MOBa (HiMeIbKa)») “
6 rox. ‘
Ilpakmuuni, ceminapcoki
Cryminb: 12 ron. ’
http://moodle.mdu.edu.ua/my/ 5 Y AL
aKajlaBpa Camocmiinina poooma
132 ron. |

BI/I,Z[ KOHTPOJIIO: CK3aMCH

MoBa HaBUYaHHS — aHTIIHACHKA.
CrmiBBiIHOIIEHHST KUIBKOCTI TOJWH ayJUTOPHUX 3aHATh JO CAMOCTIMHOI Ta 1HAWBIAYadbHOI POOOTH
CTaHOBHTb: Ui AeHHOI (opMu HaBuaHHS — 18 ron. — ayaurtopHi 3aHsTTs, 132 TOA. — caMmocCTiiHa

po6orta (10%/90%).



2. MeTa, 3aBIaHHA HABYAJILHOI TUCUIMILIIHA Ta OYiKyBaHi pe3yJjbTaTH

Merta Kypcy: O3HAWOMUTH CTYJICHTIB 3 OCHOBHMMH CTHJIICTUYHUMHU KATETOPISIMH, 3
CYy4aCHUMH YSBICHHSIMH MPO KOMYHIKATHBHI 1 HOMIHATUBHUX PECYpCH MOBHOI CHCTEMH, PO
MPUHIIAIIA BUOOPY 1 BUKOPUCTAaHHS MOBHHX 3acO01B JJIsl Tepeaadi TyMOK 1 BIIUYTTIB 3 METOIO
JOCSTHEHHSI TICBHMX TparMaTHYHUX peE3yJbTaTiB y pI3HUX YMOBax CIIUIKYBaHHS, JaTH
CTyJCHTaM TIOTJIMOJICHEe YSBJCHHS IPO XapakTep 1 OCOOJMBOCTI (PYHKIIOHYBaHHS MOBHU
HacamImepe/ JIiTepaTypHOi MOBH Y BCIX OCHOBHHX C(epax JIt0JICHKOI JisSTbHOCTI.

OCHOBHMMM 3aBJAHHSIMM BHBUYEHHS JUCIHMILIIHH €:

® DPO3BUTOK y CTY/ACHTIB YMIHHS KOPHCTYBaTHCS CTHJIICTUYHUM TIOHATIHHMM amapaToMm i
KaTeropisiMu 1aHO1 TUCIUTUTIHU;

® HABYAHHS METOAAM JIOCII/PKEHHSI BCbOTO KOMIUIEKCY Pi3HOPIBHEBHX CTHIIICTUYHUX PECYPCIB i
METOAaM TIOTJIMONICHOTO aHamizy ¥ iHTepmperamii MOBHHMX TBOpIB 1 TEKCTIB pi3HOI
(YHKIIOHAIHO-CTHIILOBOT 1 JKaHPOBOI MPHHAIEKHOCTI 3 BpaxyBaHHSAM OCOOJIMBOCTEH
KOMYHIKaTUBHOTO aKTy HMOro MparMaTUYHUX 1 CTPYKTYPHO-KOMIO3MLIHHUX XapaKTEpUCTHUK,
KOTHITHUBHHX, KYJIbTYPOJIOTTYHUX 1 IHITUX YUHHUKIB;

e hopMyBaHHS y CTYACHTIB YMIHHS TIpAlfOBaTH 3 HAyKOBOI JITEPAaTypor0, AaHAIITUYHO
OCMUCIIIOBATH 1 y3arajbHIOBaTH TEOPETUYHI MOJO0XEHHS, HAaBUYOK CaMOCTIHHOIO HayKOBOTO
MOIIIYKY 1 aIeKBaTHOTO BUKJIaAy HOTo pe3yJbTaTiB;

® BUPOOJIEHHA Yy CTYJEHTIB HAaBUYOK HAyKOBOTO MIAXOAY [0 POOOTH HaJ TEKCTOM YMIHHS
3HAXOJIUTU Y TEKCTI OCHOBHOI 1H(oOpMaIlii 1 BUKIaAaTu ii y BIAHOIIEHH] 3 NMPUHIUIAMH M1E€BHOI
Mozieni (PyHKIIOHATBHOTO CTHIIIO, XKaHPY) MUCbMOBOI 1 YCHOI KOMYHIKaI1i

e opMyBaHHs y CTYACHTIB YMIHHS MpPOAYKyBaTWM MOBHI TBOpPH, HaMararoyuchb JOCSIITH
HailOinbImoi BiMOBiIHOCTI (GOPMH 1 3MICTy, JOTIYHOI YITKOCTI 1 TOYHOIO JIEKCHUKO-
CTHJIICTUYHOTO O(QOPMJICHHS SIK Ha PIBHI BHUCJOBJIEHHS TaK 1 Ha PiBHI IIJIOTO TEKCTY (3 TOUYKH
30py HalOUIbLI €PEKTUBHOTO 1 JOPEUHOT'O BXKUBAHHS CTHIIICTUYHHUX PECYPCIB MOBH).

o [IlepexymoBHM [1Jii BMBYEHHS IMCHMILIIHM: KypC TICHO MOB’si3aHUM 13 «CTUIICTUKOIO
MyOJIIIIUCTHYHOTO TEKCTY» Ta TEOPETUYHWMHU JIIHTBICTUYHUMH JUCIMIUTIHAMH, SKI CTYJIEHT
3aCBOIB Ha TMOMEpeAHiX Kypcax HaBuaHHs («JIexcukomorisi», «lcTopisi OCHOBHOI MOBWY,
«JlirepaTypa KpaiHu, MOBa SKOT BHBYAETHCS»).

HaBuanbpHa qUCHHUIUTIHA CKIIAJA€THCS 3 4-X KPEIUTIB.
IIporpamHi pe3yJibTaTH HABYAHHSA:
ITPH 1. BinpHO criyikyBatucs 3 mpodeciiHuX nmuTaHb 13 (paxiBisgaMu Ta HedaxiBUAMH (B TOMY YHCII
NPEJCTaBHUKAMHU IHIIMX KYyJbTyp) AEp)KaBHOIO Ta/ab0 1HO3EMHOIO MOBAMH YCHO W NHCBMOBO,

BUKOPHCTOBYIOUHM KOHIIENITyalbHi HAyKOBI Ta MPAaKTU4HI 3HAHHS, KOTHITUBHI BMiHHSI Ta HABUYKH.



ITPH 2. EdextrBHO npaitoBaTu 3 iHGopmarliiero: 30upatu HeoOXiHy 1HGOPMAIIIIO 3 PI3HUX JHKEPEI,
30kpeMa 3 (axoBoi JiTEepaTypu Ta ENEKTPOHHMX 0a3, BHOPSAIKOBYBAaTH, Kilacu]iKyBaTH,
CHCTEMaTHU3yBaTH, KpUTHYHO aHAJI3yBaTH i IHTEPIIPETYBATH ii Ta 3aCTOCOBYBATH JaHI.

ITPH 3. OpranizoByBaTu NpoLec CBOro MOAAIBIIOr0 HaBYaHHSA i CaMOOCBITH 13 3HAYHUM CTYIIEHEM
aBTOHOMHOCTI.

ITPH 4. Posymitu ¢pyHIaMeHTaIbHI MPUHIUIH OYTTS JIFOJUHU, IPUPOIH, CYCITBCTBA.

IIPH 8. 3natu W poO3yMmiTH CHUCTEMy MOBH, 3arajbHi BJIACTHBOCTI MHCTELTBa CIJIOBA, iCTOPIIO
aHTJIIMCHKOI MOBH 1 BMITH 3aCTOCOBYBATH IIi 3HAHHA Yy TpodeciitHii AiSIbHOCTI BUYMTEINS 1HO3EMHUX
MOB.

IIPH 9. 3natu HOpMU JiTepaTypHOI MOBH Ta BMITH iX 3aCTOCOBYBAaTH y MPAaKTUYHIA IiSUTEHOCTI
BYHTENS] IHO3EMHHX MOB.

IMPH 10. 3#atu OpUHIUON, TEXHOJOTI] 1 MPUMOMU CTBOPEHHSI YCHUX 1 MUCBMOBHUX TEKCTIB PI3HUX
YKaHPIB 1 CTUJIIB JEP’KaBHOKO Ta IHO3EMHUMHU MOBaMH.

IIPH 11. AnanizyBatu CTpYKTYpHI OJMHHIN PiJHOI Ta iHO3EMHUX MOB, BU3HAYaTH IXHIO B3a€MOJIIIO
Ta XapaKTepU3yBaTH MOBHI SIBUILA 1 MPOIECH, IO TX 3yMOBIIOIOTb.

ITPH 12. Anani3yBaTu i IHTEpIpPETyBaTH AHIJIOMOBHI TEKCTH PI3HUX (DYHKIIOHATBHUX CTUIEH, Yy TOMY
YUCIl XYJOXKHBOI JITepaTypy, BU3HAUATH IXHIO crieluQiky i Miclie B JIiTepaTypHOMY MPOLEC.

ITPH 13. BukopucToByBaTH iHO3€MHI MOBH (@HTJIICBKY Ta HIMEIIPKY) B YCHIH Ta MUCHbMOBIiH hopMmax,
y PI3HUX KaHPOBO-CTUJILOBUX PI3HOBUJIAX 1 PETICTPAX CHUIKYBAHHS (odimiitHOMY,
Heo(iiiHOMY, HEHTpAIbHOMY), Ul PO3B’A3aHHS KOMYHIKaTUBHUX 3aBJjaHb y OOYTOBIH, CyCHUIbHIH,

HaBYaJIbHIN, IpodeciiiHiii, HayKOBiH cepax KUTTS.

3rifH0O 3 BUMOraMH OCBITHBO-IPO(ECIHHOI MporpamMu CTYAEHT OBOJIOJIBAE TaKUMHU
KOMIIETEHTHOCTSIMHU:
I. 3aranbHonpeamerni komnerenuii (3K):
3K 2. 3parHicte 30epiraTu Ta NPUMHOXXYBaTH MOpajbHi, KyJbTYpHI, HAyKOBI IIIHHOCTI 1
JOCATHEHHS CYCIJILCTBA HAa OCHOBI PO3YMIHHS 1CTOPii Ta 3aKOHOMIPHOCTEH PO3BUTKY MpPEeIMETHOI
obuacTi, 11 Miclsl y 3arajibHill CUCTEeMI 3HaHb MPO MPHUPOY 1 CYCHUIBCTBO Ta Y PO3BUTKY CYCIiJIbCTBA,
TEXHIKHM 1 TEXHOJIOTi!, BUKOPUCTOBYBATH Pi3HI BUIU Ta (JOPMHU PYXOBOI aKTUBHOCTI Ui aKTUBHOTO
BiJITIOYMHKY Ta BEJICHHS 37I0POBOTO CIIOCO0Y JKUTTSL.
3K 3. 31aTHICTh CHIKYBATHUCS JAEPKABHOIO Ta IHO3EMHOIO MOBAaMH SIK YCHO, TaK 1 MMCbMOBO.
3K 4. 3natHicTe OyTH KPUTUYHUM, CAMOKPUTHYHUM 1 BiIMOBiIaIbHUM 32 BUPOOJICHHS Ta YXBaJCHHS
pillieHb.
3K 5. 31aTHICTh BUMTHCS Ta OBOJIOIIBATH CyYaCHUMHU 3HAHHSIMH.

3K 7. 3naTHiCcTh 3aCTOCOBYBATH MOTJIMOICHI KOTHITUBHI Ta TPAKTUYH1 BMIHHS/HAaBUYKH, MANCTEPHICTh

6



Ta IHHOBAIIMHICTH TIPH PO3B’s3aHHI CKJIATHUX MPO(ECiifHO OPIEHTOBAHMX 3a]1a4.

3K 11. 3naTHicTs TeHepyBaTH HOBI i€ (KPEeaTUBHICTD).

I1. daxoBi komnerenuii (PK):

@K 4. 3naTHicTh €(DEKTUBHO BUKOPHUCTOBYBAaTH OCHOBHY Ta APYTY 1HO3EMHY MOBH B YCHIH Ta
MUCHMOBIH OpMax, y pi3HUX (PYHKIMOHATBHUX CTHIIAX (0diiiiHOMY, HeO]iiifHOMY, HEUTPaTbHOMY)
3 METOIO 3/IIICHEHHS! KOMYHIKaTHBHOI IisSJIbHOCTI y HaBYabHIH 1 ipodeciiiniii chepax
®K 5. 3paTHiCTh IaHyBaTH, OPraHi30BYBaTH, 3/11HCHIOBATH IPUKJIAJHE HAYKOBE MIKPOJOCIIIKEHHS
3a (haxoM Ha HayKOBO-METOJOJIOTIYHUX Ta €THYHO-TIPABOBUX 3acajaX, CHCTEMaTU3yBaTH, aHaJli3yBaTH,
IHTEepIpeTyBaTH Ta JOHOCUTH 0 (axiBiiB i HeaxiBIiB HOTO Pe3yIbTaTH.

®K 6. 3parHICTH BUIBHO OINEpyBaTH CHEHIaTbHOI (axOBOI TEPMIHOJIOTIEIO ISl PO3B’S3aHHS
HaBYaJIbHUX 1 MPOQECIHHUX 3aB/IaHb.
®K 9. 3parHICTP KPUTUYHO OLIIHIOBATH CBOi 3HAHHS, OPraHI3OBYBaTH Ta KEPyBaTH BIIACHUM
npodeciifHIM pO3BUTKOM 1 CBOiX KOJIET y cepi BUBUCHHS Ta HABYAHHS 1HO3EMHHUX MOB.
®K 10. BononiT KOHBEHIISIMH MOBHOTO CHUIKYBaHHS B IHIIOMOBHOMY COILiyMi, TpaBWJIaMHu K

TPATULISIMU MIXKKYJIBTYPHOTO CIIIKYBAHHS 3 HOCISIMH JOCIIIKYBaHOT MOBH.

IIporpama HaBYAJIbHOI 1M CHUILTIHA

CruiicTHka aHIJIilCbKOI MOBH

Kpenut 1. CTujictuka sik HayKa.

Tema 1. Ctunictuka. [Ipeamer 1 3aBgaHHsL.

Tema 2. CTUNICTUYHHIA aclIeKT AOCTIIKEHHS aHTTIiIChKOT MOBH Ha Cy4acHOMY €Tarli.

Kpenur 2. Ctuanicruuna ¢ponernka i mopgoJioris.

Tema 3. BupasHni 3aco0u Ta CTUIIICTUYHI IPUHOMH.

Tema 4. CTunicTidHa CeMi10JIOT1SL.

Kpenur 3. Iudepenuiauis Jiekcuky aHr1iicbKoi MOBH 32 CTHJIiICTUMHMMH 03HAKAMM.
Tema 5. Tporu B HEXYJOXKHIX Ta XyJOXKHIX TEKCTaXx.

Tema 6. CTHIIICTUUHUI CHHTaKCHC.

Kpenur 4. ®dynknioHaJbHi cTHIII aHIIiHCHKOI MOBH.
Tema 7. BusHaueHHS MOHATTS «(YHKIIOHATILHUN CTUIIbY
Tema 8. OcHOBHI (QpyHKITIOHATBHI CTHIIL.

Kpennt 5. CTujiicTHYHM aHAJII3 AHTJIOMOBHHMX TEKCTIB.
Tema 9. 3acoOu Bupa)KeHHS TyMOK aBTOpA.

Tewma 10. JlitepaTypHe cTaBJICHHs YdTava.

3. CTpykTypa HaBYaJbHOI (ucuuiulin  /lenna popma HaBuaHHS



KinbkicTh roaun

Ycboro Yy TOMY 4HCJIi

| Jaa0 \ iH \ cp
Kpeant 1. CruiicTuka sik Hayka
Tema 1. Cruitictuka. [Ipenmer i 3aBaaHHS. 15 1 2 12
Tema 2. CTwiticTUYHAN aCIIEKT NOCHIHKEHHS | 16 1 2 13
aHITIMCHKOT MOBU HAa Cy4YacHOMY eTarli.
Yceboro 31 2 4 25
Kpennt 2. Crwiicruyda ¢oHeruka i
Mopdo.ioris
Tema 3. Bwupasni 3acodu Tta crmiictuysi | 19 2 4 13
MIPUHAOMH.
Tema 4. CTuiicTUYHA CEMIOJIOTIS. 18 2 4 12
Yeboro 37 4 8 25
Kpeaur 3. JAundepennianisas JeKCUKH
AHIVIHCBKOI MOBHM 32 CTWIICTHYHHMH
03HAKaMHM.
Tema 5. Tporm B HeXyHOXHIX Ta XyHZOXxHIX | 18 2 4 12
TeKCTax.
Tema 6. CTUTICTUYHUN CUHTAKCHC. 19 2 4 13
Yceboro 37 4 25
Kpenur 4. @OyHKIIOHANBHI  CTHJII
aHIIIHCBKOI MOBH.
Tema 7. Buznauenns moHsATTs | 17 2 2 13
«QYHKIIOHATBHUM CTUIIBY.
Tema 8. OcHOBHI (yHKIIOHAJIBHI CTUJI. 14 2 12
Ycboro 31 2 4 25
Kpeaur 5. CruiicTHYHHEA aHAJTI3
AHIJIOMOBHHX TEKCTIB.
Tema 9. 3acoOu BHpakeHHs AyMOK aBTopa. | 19 2 4 13
Tema 10. JliteparypHe cTaBJICHHS YUTa4a. 20 2 4 14
Ycboro 39 4 8 27
Paszom: 150 16 32 102




3a04Ha popmMa HaBYAHHS

Ha3Bu 3micToBHX MOaYJIiB i Tem

KinbkicTh rogun

Ycboro Y TOMY YMCJTi

\ n \ Jaa0 \ iHa \ cp
Kpeant 1. CruiicTuka sik Hayka
Tema 1. Ctunictuka. [Ipeamer i 3aBganHs. 18 1 17
Tema 2. CTUNiCTUYHUN acIeKT HocihikeHas | 17 1 16
aHTJICHKOT MOBH Ha Cy4YaCHOMY €Talli.
Ycboro 35 2 33
Kpennt 2. CruiaicrnyHa ¢QoHernka i
MopdoJioris
Tema 3. Bwupasni 3acobu Tta crmiictuysi | 19 1 1 17
MPUHOMH.
Tema 4. CruriicTUYHA CEMIOJIOTIS. 18 1 1 16
Ycboro 37 2 2 33
Kpeant 3. Nudepennianisa  JeKCHKH
aHrimificbkoi MOBH 32 CTHJIICTUYHHUMH
O03HAKaMH.
Tema 5. Tpornu B HeXymoXXHIX Ta XyAoxHIX | 19 1 1 17
TEKCTax.
Tema 6. CTuUmiCTHUHUN CHHTAKCHC. 18 1 1 16
Ycboro 37 2 2 33
Kpeaur 4. @OyHKUiOHANBbHI  CTHJII
aHIJilicbKOI MOBH.
Tema 7. Busnauenns nousTTs | 19 2 17
«(yHKIIIOHATBHUHN CTUIBY.
Tema 8. OcHOBHI (pyHKIIIOHATbHI CTUJI. 18 2 16
Yceboro 37 4 33
Kpeant 5. CruiicTuyHnii  aHami3
AHIJIOMOBHHX TEKCTIB.
Tema 9. 3acobu BupakeHHS JyMOK aBTOpa. 19 1 1 17
Tema 10. JlireparypHe cTaBJICHHS YUTaya. 18 1 1 16
Yeboro 37 2 2 33
Pazom: 150 6 12 132




4. TeMu JeKUiHHNX 3aHATH
/leHHa (popMa HABYAHHSA

Ne 3/m HasBa temu KinbkicTs
TOJIUH
Kpeoum 1. Cmunicmuxa sik Hayka
1 Tema 1,2 IlonsaTTs cTunb 1 cTwmictuka. [IpenMer 1 3aBaaHHS BUBUYEHHS 2
CTHJIICTUKH
Kpeoum 2. Cmunicmuuna ¢oonemuxa i mopghonozis
2 Tema 3. CTwiricTH4HI MOXJIMBOCTI OaraTto3HayHOCTi. Tpomu B pi3HUX 2
CTHJISIX MOBH.
3 Tema 4. CTriticTHYHA CEMIOJIOTisI 2
Kpeoum 3. [ughepenyiayis nexcuku aneniiCoKoi MO8U 34 CMULICMUYHUMU O3HAKAMU
4 Tema 5. Tponu B HEXYJOKHIX Ta XYJ0KHIX TEKCTaX. 2
B Tema 6. CtuitictiuHi Girypu B pi3HHX TEKCTax. 2
Kpeoum 4. @yuxyionanvui cmuii aneniicokoi mosu
6 Tema 7. IlpuHIMIM NOIUTY HAa CTHII B aHTJIIHACHKINA MOBI 2
Kpeoum 5. Cmunicmuyunuti ananiz aHenoMo8HUuX mexkcmie
7 Tema 9. [IpuHnunU BUpaKeHHS TyMOK aBTOpa Y XyA0XKHBOMY TEKCT1 2
8 Tema 10. JlitepaTypHe cTaBJIEHHS YdTaYa. 2
Pazom: 16
Temu JekUiHHUX 3aHATH
3a04Ha GopMa HABYAHHSA
Ne 3/m Hazsa temu Kinbkicts
TOJIUH
Kpeoum 2. Cmunicmuuna ¢oonemuxa i mopgonocis
1 Tema 3. CTuilicTU4HI MOKJIMBOCTI OaraTo3HayHOCTi. Tpomu B pi3HUX 1
CTHJISIX MOBH.
2 Tema 4. CTuinicTHYHa CEMIONOTis 1
Kpeoum 3. [ughepenyiayis nexcuku aneniticbkoi MO8U 3a CMUTICMUYHUMU O3HAKAMU
3 Tema 5. Tponu B HEXYZOXKHIX Ta XYJAOXKHIX TEKCTaX. 1
4 Tema 6. CtuiticTiuHi Qirypu B pi3HUX TEKCTax. 1
Kpeoum 4. Qyukyionanvui cmuni aneniticbkoi Mosu
5 Tema 7. OCHOBHI (pyHKIIOHATIbHI CTHIIL 1
Kpeoum 5. Cmunicmuynuii ananiz aneiomo8Hux mexcmis
6 Tewma 9. [IpuHIIUTIN BUPAKEHHS JIYMOK aBTOpa Y XYJA0KHBOMY TEKCTI 1
Pazowm: 6
5. TeMn NpaKTHYHUX/CeMiHAPCHLKUX 3aHATH
Jlenna ¢gopma HaBYAHHS
No Hasga temu KinbkicTb
3/ TOIUH
1 | Kpeoum 1. Cmunicmuka sax Hayka
Tewma 1. Ctumictuka. [Ipenmer i 3aBaanus. [ToHATTS cTHITIO. 2
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Tema 2. B3aeM03B 130K CTUJIICTUKHU 3 1HITUMH TaTy3sIMH JIIHI'BICTHKH.

2 OyHKIIOHATBHI CTHII aHTTHChKOi MOBH. OCHOBHI BIIMIHHOCTI Ta 2
CXOKOCTI.

3 | Kpeoum 2. Cmunicmuuna ¢honemuxa i mopgonozis
Tema 3. @onernyni Ta TrpadiuHi MOBHI BHpaKaJlbHI 3aco0M Ta 4
CTHJTICTUYHI IPUHAOMH.

4 |Tema 4. CrumictuyHa  cemacionoris.  JIeKCHMKO-ceMaHTHYHI
CTHIJTICTUYHI IPUHAOMH. 4

5 | Kpeoum 3. Jlugepenyiayis nexcuku aumeniicokoi Mmoeu  3a
CMUNICIMUYHUMU O3HAKAMU.

Tema 5. CUHTaKCHM4YHI CTWJIICTUYHI NPUHAOMH Ta IX CTHUJIICTMYHA 4
¢yukuis. IIpocte pedeHHs B cTuiicTuyHOMY TUiaHi. [lopsmok ciiB i3

MOTJISIAY CTHIIICTUKHU.

Tema 6. CniocoOu BupaxeHHS MigMeTa W MpHCynKa. THIH MPOCTHX

6 pedyeHb. OQHOCKIAAHI Ta JBOCKJIAJIHI peYCHHsS. AKTHBHI, NacUBHI U
6€30c000B1 KOHCTPYKIIIi.

7 | Kpeoum 4. Dyuxkyionanvhi cmuni aneniiCbKoi MO8U. 2
Tema 7. bararo3HauyHicTh MOHSATTS «CTWIbY. THUIK QYHKIIOHATHHUX
CTHJIIB B aHTJIIWCHKIN MOBI.

8 |Tema 8. Cnocobu mepemaui 4yxoi MOBH B O(]IHiIHO-IIIOBUX,
HAayKOBUX Ta MyOmiucTHUHUX TekcraxX. llepioguuHe MOBIEHHS Ta 2
WOT0 CTUJTIICTUYHA POJTb.

9 Kpeoum 5. Cmunicmuunuii ananiz anenomo8Hux mekcmis.
Tema 9. IloGynosa 3micty TekcTy. Kommosumiiiai ¢opmu. OG6pas 4
aBTODA.

10 | Tema 10. 1 PoGoTa 3 aHTTIOMOBHUMHU XYA0KHIMH TEKCTaMHU. 2
Tema 10.2. OcHOBHiI BUMOTH JIO CTHJIICTUYHOTO aHAJI3Y TCKCTY.

12 4
Pazom 32

Temu npakTHYHUX/CeMiHAPCHKUX 3aHATH
3aouna popma HaBUaHHS
No Hasga temu Kinpkicts
3/m TOJIUH

1 | Kpeoum 1. Cmunicmuka ax Hayka
Tema 2. B3aeM03B 130K CTUJIICTUKU 3 1HIIUMH Tally3sIMH JIIHTBICTHKH. 2
OyHKIIOHATBHI CTHI aHTIiHChKoi MOBH. OCHOBHI BIIMIHHOCTI Ta
CXOJKOCTI.

2 | Kpeoum 2. Cmunicmuuna ¢honemuxa i mopghonoeis
Tema 3. @®onernyHi Ta TrpadiuHi MOBHI BHpaKaJlbHI 3aco0M Ta 2
CTHJIICTUYHI IPUHOMH.

3 |Tema 4. CrumictuuHa  ceMacionioris.  JIekcHKo-ceMaHTHUHI
CTHJTICTUYHI IPUAOMH. 2

4 | Kpeoum 3. Jlugepenyiayia nexcuku aueniicokoi Mosu  3a
CMUNICIMUYHUMU O3HAKAMU.

Tema 5. CuHTaKCW4YHI CTWJIICTUYHI TPUHOMH Ta iX CTHIIICTHYHA 1

¢yukuis. IIpocre peyeHHs B ctuiricTuyHOMY muiaHi. Ilopsiiok cimiB i3

11



MOTJISIAY CTHIIICTUKHU.

Tema 6. CiocoOu BHpaKeHHS TiaMeTa W mpucyaka. THUIHA TPOCTUX
peuenb. OMHOCKIAAHI Ta ABOCKJIAIHI peYeHHsS. AKTHBHI, MAaCHBHI M
06€30c000B1 KOHCTPYKIIii.

Kpeoum 4. @yukyionanvhi cmuni aneniicbkoi Mosu.
Tema 7. bararo3HauHICTh TMOHATTS «CTHJIbY. TwUnH (HYHKIIIOHATBHUX
CTHJIIB B aHTJIIHCHKII MOBI.

Tema 8. Cnocobu mnepemayi 4ykoi MOBH B OQillIHHO-IIIOBHX,
HAyKOBUX Ta MyOminucTH4HUX Tekcrax. Tema 8. Ilepioguune
MOBJICHHS Ta Or0 CTHJIICTUYHA POJIb.

Kpeoum 5. Cmunicmuunuii ananiz aHeiomMO8HUX MeEKCMIs.
Tema 9 IloOGymoBa 3micty Tekcry. Kommoswuriiini ¢dopmu. OO6pa3
aBTOpa.

Tema 10. Po6oTa 3 aHTJIOMOBHUMU XYAO0XKHIMHU TEKCTaMH.

Pazom

12

6. Camocriiina po0ora
[lenna ¢gpopma HaBYAHHS

HasBa temu

Kinpkicth
TOOUH

Kpeoum 1.

I[MpesenTanis 3 Temu Textual Stylistic Variation: Choices, Genres and
Individuals by Jussi Karlgren

https://www.diva-

portal.org/smash/get/diva2:1042734/FULL TEXTO1.pdf

19

Kpeoum 2.

Omparrroiite ontaitH nepeseHTartito «[Ipobmema kmacudikaririi Ta
JHTBICTUYHI XapaKTEPUCTUKUA OCHOBHMX (DYHKIIOHATbHUX CTHUIIIB
aHrifcekoi MoBm» https://ppt-online.org/424592.

[Tigroryiite iHpopMalio Mpo GyHKIIOHATIBHI CTHIII YKPAiHCHKOI MOBH

19

Kpeoum 3.
[Tigroryiite acomiaTuBHy KapTy 3 TeMH «CTHIIICTHYHA JUdepeHIiianis
JIEKCUYHOTO CKJIaTy aHTJIIHChKOT MOBU. CTHITICTHYHA (pa3e0IIoTis.»

19

Kpeoum 4.

Poboma nao cmamero Understanding Tone: 18 Examples of Tone
Words in Writing prepared by Master Class
https://www.masterclass.com/articles/examples-of-tone-words-in-
writing

Hanumiite BnacHe ece 13 pi3HOBUaMH TOHAJIBHOCTI SIK BUPa)KEHHS
aBTOPCHKOT'O CTaBJIEHHA y TeKCTi (250 ciiB)

20

Kpeoum 5.
[linroryiite MIHTBO -CTHJIICTUYHMM aHaJi3 TMOAAHUX KOPOTKUX

omoBimank. (“The Japanese Quince” by John Galsworthy, «You should
have seen the mess» by Muriel Spark, «The Broken Boot by J.
Galsworthy, «The Luncheon» by William Somerset Maugham)

24

Pazom

102
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https://www.diva-portal.org/smash/get/diva2:1042734/FULLTEXT01.pdf
https://www.diva-portal.org/smash/get/diva2:1042734/FULLTEXT01.pdf
https://ppt-online.org/424592
https://www.masterclass.com/articles/examples-of-tone-words-in-writing
https://www.masterclass.com/articles/examples-of-tone-words-in-writing

3aouyna ¢popma HABUAHHSA

Ne HasBa temu Kinekicte
3/ TOIUH
1 | Kpeoum 1. 26

[Mpesenranis 3 remu Textual Stylistic Variation: Choices, Genres and
Individuals by Jussi Karlgren

https://www.diva-
portal.org/smash/get/diva2:1042734/FULLTEXTO1.pdf

2 | Kpeoum 2. 25
Omparrroiite oHaitH nepe3eHTartito «I[Ipodmema kmacudikarrii Ta

JHTBICTUYHI XapaKTEPUCTUKA OCHOBHHUX (DYHKIIOHATHHUX CTHUIIIB
aHrmicbkoi MoBmM» https://ppt-online.org/424592.

[Tigroryiite indopmamiro mpo GyHKIIOHATBHI CTHIII YKPAaiHCHKOI MOBH

3 | Kpeoum 3. 25
[Tigroryiite aconiaTuBHy KapTy 3 TeMH «CTHIIICTHYHA qU(epeHITiamis

JIEKCUYHOTO CKJIaAy aHriicpkoi MoBH. CtuiicTiuHa (hpa3eosoris.»

4 | Kpeoum 4. 28

Poboma nao cmamero Understanding Tone: 18 Examples of Tone
Words in Writing prepared by Master Class
https://www.masterclass.com/articles/examples-of-tone-words-in-

writing

Hanumiite BnacHe ece 13 pi3HOBUAMH TOHAJIBHOCTI SIK BUPAYKEHHS
aBTOPCHKOT'O CTaBJIEHHS y TeKcTi (250 ciiB)

5 | Kpeoum 5. 28

[ligroryiite JIHrBO -CTWJIICTUYHMM aHali3 IOJAHUX KOPOTKHUX

ornoBigane. (“The Japanese Quince” by John Galsworthy, «You should
have seen the mess» by Muriel Spark, «The Broken Boot by J.
Galsworthy, «The Luncheony by William Somerset Maugham)

Pazom 132

7. InguBigyajibHe HAYKOBO-/10C/IiIHE 3aBIaHHS

[HauBiAyabHE HAYKOBO-AOCIIHE 3aBJIaHHS CKIIAIA€ThCA 3 JBOX HAIPSMIB !

[TinroroBKa A0MOBIII @00 CTUIIICTUYHOTO aHAI3Y XYA0KHBOTO TEKCTY.

OcHOBHe 3aB/aHHS L[bOTO BHUY JISJIBHOCTI BKJIIOYAE CYKYIHICTh TEOPETUYHHUX BIJOMOCTEH
PO CTUJI aHIJIIMCbKOI MOBH, iX 0COOIMBOCTI, chepr BUKOPHUCTAHHS, CHCTEMa YMiHb 1 HaBUYOK, SIKi
HEO0OXiTHO cOPMYBATH y CTYIEHTIB Y IPOIIECi 3aCBOEHHS MaTepiaity.

[lutaHHsST KOHKpETH3allii CTUIIICTUYHUX MPUHOMIB, SKHMU CTYJACHTH ITOBHHHI OBOJIOJIITH Ha
JEKIINHUX 1 MPaKTHYHUX B3aHATTAX, MOCIAa€ OJIHE 3 MPIOPUTETHUX MICIh 3 TO3HUII CydYacHOi
THTBICTHKH.

Samples of Assignments for Students’ Independent Work
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https://www.diva-portal.org/smash/get/diva2:1042734/FULLTEXT01.pdf
https://www.diva-portal.org/smash/get/diva2:1042734/FULLTEXT01.pdf
https://ppt-online.org/424592
https://www.masterclass.com/articles/examples-of-tone-words-in-writing
https://www.masterclass.com/articles/examples-of-tone-words-in-writing

1. Prepare a 10-15-minute class report on the phenomenon of sound symbolism as treated from
different — psychological, physical, linguistic, aesthetic and other — perspectives. Use additional
literature and on-line sources for the coverage of up-to-date viewpoints on the phenomenon. Analyze
the signs of sound symbolism and its effect on the reader on the basis of a poem. You can also
investigate the effect of sound form on the recipient through advertising discourse. An interview or
association test is recommended as a research tool for studying the addressees’ reactions.

2. Prepare a 10-15-minute class report on stylistic peculiarities of the publicist style. Outline all
genres and types of texts belonging to this speech register. Provide examples of such texts or their
fragments on handouts for participants of the seminar.

3. Prepare a 10-15-minute class report on Mikhail Bakhtin’s theory of narrative. Study the
recommended literature and comment on the two basic voice effects — “monologism” and “dialogism”
— that can characterize a narrative text. Supply examples from literary discourse of various genres to
illustrate the above effects.

4. Suggest your vision of the recipient design, characteristic of various discourse types, e.g.
advertisements, scientific discourse, newspaper articles, etc. Comment on the points of similarity and
difference between the discourse you choose and conventional (or literary discourse), viewed from the

recipient design perspective.

OcHoBHe 3aBAaHHSI IbOTO BUAY JiSUIbHOCTI — PO3BUTOK HABMUOK CaMOCTIHHOT poOOTH CTyAEeHTa
Ta BJOCKOHAJICHHS] HABUYOK OLIIHIOBAHHS aKTyaJlbHOCTI HAMIYEHUX JIOCIIHKEHb, (DOPMYBaHHS METH 1
3aBJaHHS JOCIHIDKEHHS, OIJISiy AayTeHTUYHOI JITepaTypu 3 TEMHU HayKOBO-JIOCIIJHOI poOoTH,
BUKOHAHHS JOCIHIUKEHHS, BMIHHA BUCTYIATH 3 JOMOBIASMU Ha KOH(EpeHLisX 3 JaHOi HaBYalIbHOI
JTUCITUTUTIHA

8. ®opmmu pob0oTH Ta KpUTePii OLiHIOBAHHA
PeliTuHrOBHI KOHTPOJIb 3HAHb CTY/IEHTIB 3/I1HCHIOETHCA 32 100-0a1bHOIO HIKAIOK0:

HIkauaa ouinoBanusa: HagionaasHa ta ECTS

OLIIHKA CYMA OLIIHKA 3A HAIIIOHAJIbHOIO HIKAJIOIO
€KTC BAJIIB -
CK3aMECH 3aITiK

A 90-100 5 (BiAMiHHO) 5/BiaM./3apaxoBaHO
B 80-89 4 (no6pe) 4/n06pe/
C 65-79 no0pe no0pe/ 3apaxoBaHO
D 55-64
= c054 3 (3a10BiTbHO) 3/3a10B./ 3apaxoBaHO
FX 35-49 2 (He3a0BUIBHO) He 3apaxoBano

®opMH MOTOYHOI0 Ta MiACYMKOBOI0 KOHTPOJ0. KomrmiekcHa iarHOCTHKA 3HaHb, YMiHb 1
HaBHYOK CTYJCHTIB 13 AUCIUILUTIHU 3JIMCHIOETHCS HAa OCHOBI PE3yJbTaTiB MPOBEICHHS MOTOYHOTO I
MiJICYMKOBOTO KOHTPOJIIO 3HaHb. [loTOouHe OIiHIOBaHHS (iHAMBiAyalbHE, TPymoBe 1 (pOHTAIBHE
OIUTYBaHHS, CAMOCTIiifHa pO0O0Ta, CAMOKOHTPOJIb). 3aBJaHHSIM IIOTOYHOTO KOHTPOJIIO € CHCTEMaTHYHa
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MepeBipka PO3YMIHHSA Ta 3aCBOEHHsS IPOTPaMOBOTO Marepiady, BHUKOHAHHS MPAKTHYHHX,
naboparopaux poOiT, YMIHHS CaMOCTIMHO ONpPAlbOBYBAaTH TEKCTH, CKIAJaHHS KOHCIEKTY
PEKOMEHJIOBAaHO1 JIiTepaTypy, HamMCaHHSA 1 3axucT pedepary, 3AaTHOCTI MyOJiYHO UM MHUCHMOBO
MPEJCTABIATH NIEBHUI MaTepial.

3aBlaHHAM I1ICYMKOBOTO KOHTPOJIIO €K3aMeH) € MepeBipKa MNIMOMHU 3aCBOEHHS CTYJIEHTOM
MIPOrPaMOBOTO MaTepially Kypcy.

Kpumepii oyinroeanns 6ionosioeti Ha NpaxmudHux 3aHammsIx.

CrTylieHTy BHUCTaBIAETHCS BiIMIHHO, SKIIO CTYJIEHT IIIJIKOM BOJIOJIi€ HABYAIBHUM MaTepianoMm,
BUIbHO, CAMOCTII{HO Ta apryMEHTOBAaHO HOro BUKJIAQJA€ IMiJ Yac YCHUX Ta MHCbMOBHUX BIAINOBIICH,
BCEOIYHO PO3KPUBAE 3MICT TEOPETUYHUX IMUTAHb Ta NMPAKTHYHUX 3aBJaHb, BUKOPUCTOBYIOUU IIPHU
IbOMY O0OB’SI3KOBY Ta JIOJATKOBY JIiTEpaTypy. Y Cl TECTOBI 3aBJaHHS BUKOHAH1 0€3 TOMUIIOK.

CrylieHTy BHCTABIIIETHCS AYsKe 100pe, SKIIO CTYACHT JOCTATHBHO MMOBHO BOJIOIE€ HABYAIBHUM
MarepiajgoM, OOIPYHTOBAaHO HMOr0 BHKJIAQJA€ MiJ Yac YCHHX BHUCTYMIB 1 NMHCHbMOBHUX BIJIOBIiJEH,
371€0UTBIIOTO PO3KPHUBAE 3MICT TEOPETHYHHUX MHUTAaHb Ta MPAKTUYHHUX 3aBAaHb, BAKOPUCTOBYIOUU TPHU
bOMY O0OB’A3KOBY iteparypy. I[lin yac BUCBITIEHHS NESKUX MUTaHb HE BHCTA4Ya€ JOCTATHBOI
ITIMOMHY Ta apTyMEeHTAllil, IOIyCKae OKPeMi HECYTTEBI HETOUHOCTI Ta He3HaYH1 moMmikd. [IpaBuinbpHO
BHUKOHAB OUIBIIICTh TECTOBUX 3aBAaHb.

CrTyneHTy BHCTaBISIEThCS A00pe, SKIIO BiH 3arajoM BOJIOJI€ HaBYAIBHUM MaTepiajioMm,
BHKJIQ/Ia€ MOT0 OCHOBHUHM 3MICT MiJ Yac YCHMX Ta INMHUCHMOBHMX BIINOBiACH, ane 0e3 TiambOOKOro
BCeOIYHOrO aHamizy, OOIPYHTYBaHHS Ta apryMeHTallil, BUKOPHUCTOBYIOYM NpPU IOMY HEOOXiTHY
miteparypy. Jomyckae mpu 1bOMY OKpeMi CYTTEBI HETOYHOCTI Ta He3HauHI MOMWIKH. [IpaBUIbHO
BUKOHAB J[BI TPETi TECTOBUX 3aBJIaHb.

CTyieHTy BHCTaBISETHCS MAOCTATHBO, SKIIO CTYACHT YacTKOBO BOJOJI€ HaBYAIbHUM
MaTepiajgoM, BHsIBiIsie 0a3oBl 3HaHHs. [lin yac yCHHMX Ta NHMCbMOBHX BIJNOBiAEH BHKIALae ioro
(dparMeHTapHO, MOBEPXOBO, HEJOCTAaTHbO PO3KPHBAE 3MICT TEOPETHUHUX MUTaHb Ta MPAKTHYHHUX
3aBJlaHb, JOMYCKAIOUW TPH I[bOMY CYTT€BI HETOYHOCTI. [IpaBHIBHO BHUKOHAB TOJOBHHY TECTOBHX
3aBJ/IaHb.

CryneHTy BUCTaBISAE€THCS MiHIMAIbHUIA 3210BLJIBHO SIKIIIO BiH YaCTKOBO BOJIOJII€ HABYAIBHUM
Mmatepiaiom. @parmeHTapHO, MOBEpXoBO (6e3 OOIPpyHTYBaHHs Ta apryMeHTauii) BUKJIagae Horo mix
Yac YCHUX Ta NHCBMOBHX BIJNOBIJeH, HEIOCTaTHHO PO3KPUBAE 3MICT TEOPETHYHHX TNHTaHb Ta
MPAKTUYHUX 3aBJIaHb, JOMYCKAIOUU MPHU I[LOMY CYTTE€BI HETOYHOCTI. [IpaBUIBHO BHUKOHAB MEHIIICTh
TECTOBUX 3aBJIaHb.

O1iHKa 34 BUKOHAHHS THOUBIOYAILHO2O HAYKOBO-00CIAIOHO20 3A80AHHS, 3A60AHbL CAMOCMIUHOL
pobomu BUCTABISIETHCS 3 YPaXyBaHHIM TaKUX MapaMeTpiB:
® 3MICTOBHE HAITOBHEHHS

® CTPYKTypa
e JIOTIYHICTbH, HOCIIIOBHICTh BUKJIAICHHS
e HaIBHICTH BUCHOBKIB

IlincymMKkoBHMii KOHTPOJIb 3HAHb CTYAeHTIB: [1iICyMKOBUII KOHTPOJIb 3HAHb CTYJIEHTIB 31MCHIOETHCS
3 ypaxyBaHHJIM HaKONHMUYEHHs OaliB 3a MOJAYJb, BUKOHAHHAM CaMOCTIHHOI poOOTH Ta CKJIaJaHHIM

icnuTy.

Po3noaia 0aJiiB, AKi OTPUMYKOTH CTYIEHTH

Kinpkicte OaniB y KiHIIl ceMecTpy noBuHHa ckianaTu Bix 250 mo 500 GamiB (3a 5 kpeautn),
T0OTO cyMa 6amiB 3a BUKOHAHHS yCiX 3aB/IaHb.

Binnosinuuii po3moain 6aJiB, AKi OTPUMYIOTH CTYAE€HTH 32 5 KpII.
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[Toroune oriHIOBaHHS Ta caMOCTiiiHa poOoTa KP HakonuuyBanbHi
Oay/cyma

T1 | T2 | T3 | T4 | TS | T6 | T7 | T8 | T9 | TI10 100 500/100*

50 | 50 | 50 | 50 | 50 | 50 | 50 | 50 | 50 50

*TIpumirka. Koedimient mis icnuty — 0,6. Icnut oninroerses B 40 6.
9. 3aco0u miarHocTHKH

3acobamMu [iarHOCTHMKM Ta MeTOJaMM JeMOHCTPYBAHHSI Pe3yJbTATiB HABYAHHA €:
3aBJaHHS 710 MPAKTUYHUX 3aHATH, 3aBJAHHS JUISI CAMOCTIHHOI Ta 1HIUBIIyallbHOT poOOTH (30Kpema
ece, pedeparn), mpe3eHTallli pe3yabTaTiB JOCTIIKEHb, TECTOBI 3aBJaHHs, KOHTPOJIbHI pOOOTH.

10. MeToan HaBYAHHA

YcHuli BHKJIAQM Marepiany: HayKoBa PpO3IMOBigb, CHPSAMOBaHA Ha aHali3 (HaKTUIHOTO
Martepiaiy;mosiCHCHHsT — BepOaJbHHI METOJ HaBUYaHHs, 3a JIOMIOMOIOK SIKOTO PO3KPUBAETHCS
CYTHICTh TIEBHOTO SIBHINA, 3aKOHY, IPOIECY; MpoOJeMHEe HaBYaHHS, po0OOTa 3 MiIPYIHHUKOM Ta
JOJJATKOBUMH JDKEPEJIaMH, CIIOCTEPESIKCHHS HaJl YCHUM MOBJICHHSIM, CIIOCTEPES)KEHHS HaJl MOBHUM
MaTepianioM, TOPIBHUIBHUI aHalli3, BUpA3HEe YMTAHHS TEKCTIB; LIFOCTpaIlis — METOJ] HaBYaHHS, KU
nepeadadae IMoka3 MPEAMETIB 1 MPOIECIiB y iX CHMBOJIYHOMY 300pakeHHI (MaJFOHKH, CXEMH,
rpadiku Ta iH.).

11. PexomenaoBaHna Jiiteparypa

BasoBa

1. Apnonbn U.B. Ctunuctuka. CoBpeMeHHbIN aHMIHHCKU s3bIK. - M.: daunra: Hayka, 2004. —
384 c.

2. Bopo6iiosa O.I1., [nozemunena 1.O., [Togonsu LE. Intepnpertaris tekcty. — KuiB: BugaBauunii
uentp KHJIY, 2004. — 80 c.

3. €dimos JLIIL. Crunictuka anrmiiiicekoi MmoBu. — Binawuis: Hosa kuura, 2004. — C. 88-89, 119-
125.

4. y6enko O.1O. IlopiBHsIIbHA CTHIIICTUKA aHTIIIHCHKOT Ta YKpaiHCbkoi MoOB. ITociOHMK 11s
CTYJICHTIB Ta BUKJIQJa4iB BUIMX HaBYAIbHUX 3aKknaniB. — Binausa: HOBA KHUT'A, 2005. — 224 c.

5. Kyxapenko B.A. IIpakTikyM 31 CTHIIICTHKH aHTIiHcbkoi MoBH. [Tlinpyunuk. — Binauns :
HOBA KHUTI'A, 2013. — 160 c.

6. Kyxapenko B.A. [nTeprnperatiist TeKCTy: MiAPyYHUK A7 Pi10TOTIYHUX (PaKyIbTETIB. —
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